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the hexagram (pt1%) is a walk

set within the boundary of Waltham Forest, London.

The walk offers 6 points identified by grid reference numbers.
Waymarks and signs** have also been placed at these
points by the awther of this walk

(shown in the photographs in this pamphlet)

Starting from and retuming to Walthamstow Central station,
the aim of the walk is to complete a journey

that connects all of these points,
entering the practice of walking the-eity

following “the thicks and thins of an urban text".

The choice of route connecting these points

(and any diversions) is up to you, so the minimum

distance covered will probably be around sixieen miles.
The challenge is to complete this walk in

under 12 hours. If you send a single pholo (jpg) and written
evidence of your journey, including times of starting,
finishing and reaching each grid reference point, you will be
entitled to an embroidered cloth badge

(as a symbol of the Hexagram fratemily).

send details of your walk to:

info@markpearson.info

for more information go to:
http://imarkpearson.info/the_map_the_fold.htm!

**this walk is not a treasure hunt
some or all of the these waymarks will have already
disappeared

by the time you get to them



126 SUBCULTURE: THE MEANING OF STYLE

against the reader and to resist any authorative interpreta-
tion. If we ider for a ith clear that not
all subcultural styles ‘play’ with language to the same extent;
some are more ‘straightforward’ than others and place &
higher priority on the construction and projection of a firm
and coherent identity. For instance, if we return to our earlicr
example, we could say that whereas the teddy boy style
says its picce in a relatively direct and obvious, way, and

i lutel! itted to a ‘finished" ing; to the
signified, to what Kristeva calls ‘signification’, punk style is
in & constant state of assemblage, of flux. It introduces a
heterogeneous set of signifiers which are liable to be super-
seded at any moment by others no less productive. It invites
the reader to ‘slip into’ ‘signifiance’ to lose the sense of
direction, the direction of sense. Cut adrift from meaning,
the punk style thus comes to approximate the state which
Barthes has described as ‘a floating (the
signifier) ; a floating which would not destroy
would be content simply to disorientate the
1977b).

The two styles, then, represent different
tices which confront the reader with quite
lems. We can gauge the extent of this difference (which is
basically a difference in lhedegreeolcbrm)bymcm‘id'ln
analogy. In The Thief’s Journal, Genet contragts his téfation=
ship to the elusive Armand with his ion with the

more transparent Stilittano in terms which underline the .

the two practices: ‘I compare Armand
to the expanding universe.y, ; : Instead of being defined and
reduced to observable limits, Armand constantly changes as
I pursue him. On the other hand, Stilittano is already en-
circled” (Genet, 1967). .

The relationship between gence, expression and
imiﬂuﬁqx'n‘ fore not a in subcul Itcan
form a unity viliich is either more or less organic, striving
Mn&eﬂulcdnam,ormmorlmmpmrﬂ,
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b STYLE AS SIGNIFYING PRACTIVE 127

reflecting the experience of breaks and contradictions. More-
over, individual subcultures can be more or less ‘conserva-
tive' or ‘progressive’, integrated info the ity, con-
tinuous with the values of that community, or extrapolated
JSrom it, defining themsclves against the parent culture.
Finally, these differences arc reflected not only in the objects
of subcultural style, but in the signifying practices which re-
present those objects and render them meaningful.

-
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Waterworks Roundabout
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WALKING IN THE CITY

2

Voyeurs or walkers

To what_grotics-of-knowledge dogs the ecstasy of reading such a
cosmos belong? Having taken a voluptuous pléasure in it, ] wonder what
is the source of this pleasure of “secing the whole,” of looking down on,

+ totalizing the most immoderate of human texts.

To be lifted to the summit of the World Trade Center s to be-lifted
out of the city's grasp. One's body, is no longer clasped by the streets
lh.ltmsndmmh:cqﬁlumnummoushw.-uuum

able of so many differences

hard 10 be down when

Tbe desire to sce the city preceded the means of satisfying it. Medieval
% uRcMmWIhdty a3 seen in a perspective that«
Tno 0 ey hid-yet enjoyed: 2 This fiction already made the medieval spec-
ut«n«o-uhunlcy: It created gods, l-l-vuhinpmuadum
have ized an “all-seeing power™?’ The totaliz-
ing eye nmpned by the painters otnrhu times lives on in our achicve-
ments. The same scopic drive haunts users of architctural productions
by ializing today th pis that day was only painted, The
1370 foot high™tower that mvu as a prow for Manhattan continues to
construct the fiction that creates readers, makes the complexity of the
city readable, and immobilizes its opaque mobility in a transparent text.
Is the immense texturology spread out before one's eyes anything
more lh«u a representation, an optical artifact? It is the analogue of
the facsimile p d, through a p that is a way of keeping
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ber's God, knows only cadavers,' must
the murky intertwiniog daily behaviors and make
'lhotdnnry vneﬁdomdmuynw‘dm

i e
bodies follow the thicks and4hins of ™ they vrite without
v m‘b—m“pmmmmhm spai

be lbmbwkdpdlkmunmmm"ulmmn
other's arms. The paths that pond in this

nﬂwhwﬁmwk-nmnmt!bymm.

elmhdbllkynbuwmepmhomdﬂu-mmy
m“ rized by their blind; ks of these moving,
L Ng Writings COMpose & if mthndthtnm
nts of trajectories and of

llommdbylheuye.lbmrydly

a lpeuﬁc form of operations (“ways of
fity™* (an “anthropelogical,” poetic and
toan amuccnlb&ndno‘ﬂhd\u

the most monumental figure of Western
~utopia of optical knowledge has long
ing and articulating the contradictions
bn. [t is a question of managing a growth
umulation. “The city is a huge monas-
vision and prospective vision constitute
the twofold projection of an opaque past and‘an uncertain future onto a

tions, S‘t remeins daily and indcfinitely
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Tottenham Marshes
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Huvy’.p.&l may also be the most maligned, misunderstood
xx:udchthewodd.s"eeﬁnglympxdegudlcprmrinccohddacmt
nd provincial plebs, it has always lacked any critical cachet;

w7 ';itwhlgdyim for years by music papers and radio networks,

and the Sunday broadsheets would never sully their spreads with
it, except with a heavy dose ofirony and anthropological distance.
And even then, the media would invariably concentrate on antics
and make-up rather than the music’s massive global appeal to '
communitics, as varied as hairy bikers in Cumbria and tanned
teenagers ;: Sio Paulo,
,sﬂmdn;oniuownrenns,acollecﬁonofth:ivingwbad
that don't need subsidy, schol hip, the approval of opini
¥ formans, TV advertising, sclf-serving awards ceremonies or any of
the chuttering parapherpatia ofpop, and drawn from the blue-coflar
: classes of industfal towns, hard rock and metal have never been
fashionable but they may be the ultimate People’s Songs.

i hese compounds were at the heart of
d leather industries that had brought
Midlands - places like Walsall, West
, Cradley Heath; the grear flaming,
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Walthamstow
Marshes
1 InTROBUCTION i :
-~ Cut-Up Trilogy on a soundless note. The book silences

the noisy lusts of life, stops the faiffround circus that
stupidly spins us round and around, and takes its leave
“with an open-ended vision of an etsewhere: A book of

nicalxs . mical but poetic,

“ nd spiritual—The Tigket ends by visualiz-

ing silenice, a vital space of possibility beyond words,

“where the unknown past and the emergent future mc.:l
in a vibrating soundless hum,

]

the fusion of type and seript seems to become. But again,
was any of this intentional? _-
On the last page of his 1962{typesettingimanuscript

B ghs signaled his jon to visual detail by typ- %
ing, rather than his usual two dashes, five dashes aftec
the final word *good-bye,” indicating his aim to end
with an especially elongated Tine. The archi | récord
also shows that the key feature of the Olympia Ress
design—the printing of Gysin's artwork immed
after his text to form a single and complete last p
was not some happy accident, On the contrary, a
tor at Olympia put a notc on the penultimate
the page proafs requesting lh_n"lfnu of text be 1
precisely in order to make this hinppen: “faire past
moins 4 ou 5 lignes & la p. 183" As regards the
layout of text on the last page of the Olympia ed
with its striking line-up of dashes and hyphens,
o evidence to suggest that this was determined b
thing more than the number of words and the narrq
width. In which case,
was thie product of a material aceident, which is
fitting given the role of chance in the philosop!
practice of both the / Ching and cut-up meth W
are left not with a choice between meaning ! mrulunﬁ RS Avatiokat e

ity or meaningless mysticism but with a wav of rSEE=E RS :

beyond the binary of belief and skepticic 2. se——— | R P T

The 1967 Grove Press edition dramat'cally changed
the book's ending. The addition of new material made

Oliver Harris
July 1,2013
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total. It could not claim this man or assimilate his act.
Not such starkness and horror. This was a thing outside its I
reach, 5: 373472 Orient Way

He could see the coverage in her face. Sne was down- ;
cast. The interior of the car tapered toward the rear, lend-
ing authority to the seat she was in, r'l%rmally his of |
course, and he knew how much she liked to sit in the
glove-leather chair and glide through the city day or night
speaking ex cathedra. But she was dejected now and did
not look at him.

“I’s not original,” shé said finally.

“Hey. What's origingl? He did it, didn't he?”

“It's an appropriation.”

“He poured the gasoline and lit the mateh.”

“All those Vietnamese monks, one after another, in al
their lotus positions.” '

“Ilmagine the pain. Sit there and feel it.”

h ) dlecclv ™

{
i
:
|
,f

ng

“To say something, To make people think.”

“It's not original,” she said.

“Does he have to be a Buddhist to be taken seriously” .
He did a serious thing. He took his life. lsn't this what !
you have to do to show them that you're serious?”

Torval wanted to talk to him. The door was dented and
bent and it took Torval a moment to work it open. Eric
moved in a crouch to exit the car, passing near Kinski as he
did, but she would not look at him

. . . o
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Professionalism is envir tal. Amateurism is
anti-envi tal. Professionali: merges the
individual _into patterns of total environment.
Amateurism seeks the development of the total
awareness of the individual and the critical aware-
ness of the groundrules of society. The amateur
can afford to lose. The professional tends to
plassify and to specialize, to accept uncritically the
groundrules of the environment. The groundrules
provided by the mass response of his colleagues
serve as a pervasive environment of which he is
contentedly and unaware. The “expert” is the man
who stays put.

6: 393883
Forest Glade



, the hexagram « l"l“l
this book rips off
extracts from:
1: Dick Hebdidge
Subculture:the meaning of style
2 :Michel de Certeau
The Practice of Everyday Life
3: Stuart Maconie
The Peoples Songs
4:
William Burroughs
The Ticket that Exploded
5:Don Delillo
Cosmopolis
P 2o 6: Marshall Mcluhan
JThe Medium is the Massage

VERNACULAR
CULTURES
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